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To Dr. WILLIAM C. CARL 


PREFACE 


The biographies of J. S. Bach are numerous and well known. Some excellent works, 
amongst which are “L’Esthétique de J. S. Bach’, by André Pirro, and “Bach le Mu- 
sicien-Poéte’”’, by Albert Schweitzer, having been devoted to the general study of his 
esthetics, we shall consider here only the pieces represented in this volume. 

CHORALE PrRELUDES.—The chorale was a liturgical chant borrowing its inspiration from 
the people’s soul, to idealize it mystically. The organ, taking for its theme the liturgical 
melody as given, plays a prelude to the chant. These organ-preludes, really small ora- 
torios without words, form a mystic commentary rnlece with a meaning suggested by 
the absent words. In several of these pieces Bach borrowed his finest naa done from 
the popular canticles of the middle ages and the hymns of the Roman Church. 

As regards their style of Arontine the chorale for organ, we notice three general modes 
in the works of the masters of that time: 

(1) The melody of the chorale remains as cantus firmus in the soprano, or in the alto, 
or tenor, or bass; and, without being modified, it is surrounded by motives taken from 


itself. 


(2) The melody of the chorale is “figured,” that is to say, interrupted, extended, or — 


abbreviated, by means of ornamentation. 
(3) The melody, or fragments of the melody, may serve as the theme for a fantasia 


or a fugue. 


tw 


NOTES 


In dulci jubilo. Melody of a sacred Christmas 
berceuse of the Middle Ages. 


Wir glauben all’ an einen Gott (We all believe 
in one God, Creator.)—This piece (familiarly called 
the Giant) is treated according to the third of the 
above modes. The first phrase of the melody of 
the chorale is taken as the theme. Bach desired 
here to symbolize the truth; for this he has intro- 
duced a characteristic movement in the bass, 
which, by its firmness and force, punctuates the 
chorale. The character of this ascending bass 
proceeding by disjointed movements evokes in the 
mind of the listeners the steps of a giant. 


O Lamm Gottes, unschuldig (O guiltless Lamb 
of God.)—This monumental composition comprises 
three versets in which the liturgical melody is sung, 
at first, by the soprano, then by an inner voice, and 
lastly by the pedal, which affirms it with an au- 
thority all the more imposing because it had until 
then kept silence. 

In the first two versets animated and varied 
contrapuntal figures, wherein the theme appears 
in diminution, are entwined around the cantilena. 
The third is reinforced by melodies declaimed with 
greater breadth, in which every detail of the sup- 
positious text is set forth. A pathetic motive, 
repeated in all the voices, brings to mind the burden 
of the sins of mankind under which the Saviour 
succumbs. A descending chromatic figure, end- 
ing with a cry of anguish, plaintively typifies the 
thought; “Without Thee we were lost indeed.” 
But at the conclusion, ‘““Dona nobis pacem,” the 
rising and falling scales recall the angels ascending 
and descending on Jacob’s ladder, and the work 
ends with an upward searing into the light. 


In Dir ist Freude (In Thee is Gladness.)—To 
express the full joyousness of this chorale, 
Bach builds up his Prelude on a chaconne-move- 
ment which invests a carillon-theme continually 
repeated in the bass—the sole distinguishable mo- 
tive, of which the other parts are merely a mur- 
mured echo. The melody of the chorale itself 
disappears in its vibrations, although present in 
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the voices which repeat it in fragments which, at 
first, seem as if hummed by a congregation hasten- 
ing out of the church whence the tones of the organ 
still issue to keep time with their steps, and then 
stream away eager for pleasure across the square, 
over which the sound of bells in full peal is now 
ringing. 


O Mensch, bewein’ dein’ Siinde gross (O man, 
bemoan thy fearful sin.)—In this masterwork 
Bach sets forth the pathetic mystery of the re- 
deeming Passion; it expresses at once the anguish 
of man overwhelmed in repentance, and that super- 
human agony that redeems a sinful world. The 
close of this sublime number is prolonged on poi- 
gnant harmonies evoking the picture of Christ 
hanging for hours on the cross. 


Aus tiefer Noth (From depths of woe.)—The 
admirable melody of this chorale of Gregorian 
origin comprises five versets harmoniously counter- 
poised. Bach, doubtless led thereto by some 
mystic conception, increased them to seven by 
repeating the first two. 

In the working-out of the chorale six parts .are 
engaged, four on the manuals and two on the pedal, 
forming a polyphonic structure unique in amplitude 
of proportion and intensity of feeling. Each verset 
of the cantus firmus, before being taken up by the 
higher of the two pedal-parts, is repeated in in- 
cessant variations by the other five voices, which 
mingle in a never-ending plaint. Here the very 
complexity is a marvel of expression, and this chaos 
is a symbol; a tragic chorus of groans and wails 
rises out of the abyss where the whole of sinful 
humanity is lamenting its fate. 

Toward the close of this profoundly moving work, 
Bach brings in a rhythmic motive which he ordi- 
narily reserves for the expression of joy, and which 
here makes manifest that blissful peace inspired 
by faith in Divine mercy. ‘“Quia apud Dominum 
misericordia et copiosa apud eum redemptio.” 


Passacaglia et Thema fugatum.—The names 
Passacaglia and Chaconne are applied to measured 
composition in triple time constructed upon a basso 


ostinato; this latter does not necessarily remain 
in the bass, in the primitive form, but may pass 
over to the other parts and into related keys. Up- 
on the theme of this Passacaglia by Bach: 


a theme found still earlier in the works of the 
French organist André Raison (see Guilmant, 
“Archives des Maitres de l’Orgue,” Vol. II, page 
37), there flourish, like branches of the tree of 
Jesse, twenty variations crowned by a fugue on 
the same theme. 


Sonata (in trio-form) in D minor (No. 3).—Bach’s 
aim in composing his six sonatas for organ was 
to make his son, Wilhelm Friedemann, an ac- 
complished organ-virtuoso. As a good father 
(and an expert in the matter) he chose a type of 
difficulties whose mastery would give the virtuoso 
the key to all the problems of organ-playing. 
Therefore, he did not hesitate to select the form 
of the Trio for two manuals and pedals. 
species of composition gives an equal amount of 
technical work to each hand and to the feet, and 
obliges the player to acquire, in the midst of the 
most delicate complications, that independence 
and clarity which form the touchstone of organ- 
playing. 

But, while there is nothing in organ-literature 
more difficult of execution than these sonatas, it 
must be added that they are full of musical charm 
and poetry. The third, in D minor, is one of the 
most perfect. 

The “Adagio e dolce” of this Sonata was later 
transcribed by Bach himself for clavichord, violin 
and flute; therefore it happens that this piece 
turns up again in a triple concerto by the Master 
for said instruments. 


Pastorale.—This work is hardly known, and 
very seldom performed. It is imbued, neverthe- 
less, with an exquisite poesy and a charmful sim- 
plicity. The ensemble of these four movements 
presents a happy contrast of impressions and colors; 
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This: 


it forms a vivid evotation of the Christmas spirit. 
Fantasia and Fugue in G minor.—In the Fan- 
tasia, of a highly dramatic character, recitatives, 
entreaties, and the most audacious harmonic pro- 
gressions, are opposed one to the other amidst a 
formidable unloosing of sonorous resources. The 
Fugue contrasts with the Fantasia by the unin- 
terrupted flow of its virile good humor. The 
wonderfully clean-cut subject of this splendid piece 
was already famous, and had been set for a student- 
theme, some years before the Fugue appeared. 


Fugue in G minor.—This piece, generally called 
the ‘Little’ G minor Fugue in contradistinction 
to the preceding, is one of the most delightful to 
be found among Bach’s works. 

The Master, throwing off the fetters of scholastic 
rules, abstains from a mutation in the answer, and 
thus quite rightly avoids deforming the shapely 
figure of the subject. 

This fugue gathers and grows like a Spring song; 
each voice is a garland of roses. 


Prelude and Fugue in D major.—In this pom- 
pous Prelude there is somewhat of the majesty of 
the French Overture; the Fugue is a piece whose 
clarity and brilliance of movement remind one of 
a joyous fanfare. 


Prelude and Fugue in G major.—Like the 
Passacaglia, and the Fantasia and Fugue in G 
minor, this Prelude and Fugue in G major belongs 
to the mature master-period of J. S. Bach. 

Despite the direction ‘Vivace’ placed at the 
head of the Prelude, this latter should not be played 
too rapidly. It was Bach’s intention to indicate 
vivacity and vigor of interpretation, rather than 
an exaggerated rapidity of movement. 


Toccata and Fugue in D minor.—This piece 
belongs, like the Prelude and Fugue in D major, 
to Bach’s first period. Here the influence of Bux- 
tehude is evident. The Toccata is conceived in a 
picturesque style, replete with brilliant rhythms; 
its graphic style recalls continually and in most 
extraordinary fashion that of the Czimbalum. 


ORNAMENTS 


For the explanation of the ornaments we give below the tableau inserted by 


Johann Sebastian Bach himself in his “‘Clavierbiichlein,” written for his son Friedemann. 
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Prelude and Fugue in D major 


. Prelude and Fugue in G major 
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In dulci jubilo 


Christmas Song 


: Bourdon 8 et Flageolet 2 


Récit 
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Great: Gedeckt 8’, Flute 4’ 


Swell: 
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Agnus Dei 


O Lamm Gottes, unschuldig 
O Guiltless Lamb of God 


Swell: Op. & St. Diapasons 8°, Flutes 8, # Récit : Fonds 8, Flite 4 

‘Great : Small Op. Diap. 8, Flutes 8, Gemshorn 8” Posit. : Flaite 8, Bourdon 8, Salicional 8 

Choir: Op. Diap. 8, Flutes 8, 4 G. O. : Flite 8, Bourdon 8, Montre douce 8 

Pedal: No stops. Sw. & Ch. to Ped. only. Pédale: Tirasses Récit et Pos. seules, sans 
Sw. to Gt. Ch. to Gt. Sw. to Ch. jeu de Pédale. Récit et Pos. accouplés 


au G.O. Récit accouplé au Pos. 


Andante (¢- 63) 


(legato molto e cantabile) 
Vers 41 
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out the interior melody of 


1S 


the chorale by playing it on another manual, that we advise the execution of the bass part here with the feet. But it is nec- 
foot registers added to the pedal. 


this second verset was written without pedal. It is in order the better to brin 
any 16-foot stop. The pedal-part properly so called, to which we allude in the Analytical Notes, enters only in the third 


essary, as we indicate on p.42, to draw on the pedal simply and solely the couplers Sw. and Ch.to Ped., and above all to omit 


* In the original, 
verset of the chorale; only then are the 46. 
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In dir ist Freude 


Fonds et Anches 146, 8, 4, 


Fonds 8, 4, 2, Mixtures 
Tirasses Récit et Pos. 


Claviers réunis: 


Pédale: 


In Thee is Gladness 
s8) 


(Allegro non troppo) (d 


8’, ¥, 2, Reeds and Mixtures 
16’, 8’, 4&, with Reeds. Ped. couplers 


8, 4, 2, Mixtures 
Sw. & Ch. to Gt. 


: 8, 42° 


Swell ; 
Great : 
Choir 

Pedal : 
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O Man, bemoan thy fearful sin 


: Fonds 8, Flute 4 


Récit 


Swell : 


Op. Diap. 8, Salicional 8, St. Diap. 8, 


Flutes 8 & 4 


: Bourdon 8, Flite 8, Salicional 8 


Posit 


Récit accouplé au Pos. 
: Flaite 8, Bourdon 8. Récit et Pos. 


Flute 8’, Gemshorn 8’ 
Sw. to Gt. Ch. to Gt. 


Great : 


G. O. 


accouplés au G. O. 


Pédale: Fonds 16 et 8 


Geigen-Principal 8, Dulciana 8, 
Flutes 8’ & 4. Sw. to Ch., 


16° & 8° 


Choir : 


Pedal: 
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De Profundis 
Aus tiefer Noth schrei ich zu dir 


From depths of woe 
Pro Organo pleno 


Swell: Full without 16 Récit : Fonds, Anches, Mixtures 8,4, 2 
Great: Foundation stops 8; 4, 2, Mixtures. 1b Fonds et Mixtures 8, A, 2; 
Sw. & Ch. to Gt. G.0.) claviers réunis 


ce Beales Pédalo: Fonds 16,8, 4, Anches 8, 4; Ti 
Pedal: 16, 8,4 Reeds 8; 4; Ped. couplers Siete ty NM a Cesta oe iad Daa at 


(Andante maestoso)(d = 48) 
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Passacaglia et Thema fugatum 


Swell: Flutes 8/4’, Cornet, if a complete stop; Récit Cornet 5 Rangs (boite ouverte) 

_ if not, Oboe (box open). Positif: Flites 8 et 4 (boite ouverte). 
Great: Flutes 8’; Ch. to Gt. G.O. — Bourdon 8, Flite 8. Pos. accouplé 
Choir: Flutes 8’ & 4’ (box open) Pédale: Fonds de 82, 16,8, 4. 


Pedal: Foundation stops 82; 16/8; 4’. 


Combination to prepare in advance for performing the Thema fugatum without interruption... 


Swell: Foundation stops 8, 4, Mixtures 


Great: Flutes 8, 4, Gemshorn 8’ 
Small Diap. Sw. to Gt. Ch. to Gt. 


Choir: Geigenprincipal 8’, Flutes 8’, 4’ 
Pedal: 16,8’ Sw., Ch. & Gt. to Ped. 


Passacaglia 
(Andante) (d= 52) 
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Pos. boite ouverte 
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= 46’,8” only 


The melody of this Passacaglia appears in the Gregorian Communion “Acceptabis sacrificiumjustitie”’ for the 10th 
Sunday after Pentecost. j 
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Thema fugatum 
(Tranquillo) (¢ 
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Sonata Ill 


A A 

Swell: Cornet, Flutes 8 & ¥ Réecit : Cornet 

Choir: Clarinet 8’, Flute 4’ Posit. : Cromorne 8 (ou Clarinette 8), Flute 4 
Pedal: Flutes 8’ & 4 well balanced Pédale: Bourdon 8, Flute 4 


with manuals 


B B 

Swell =: Flutes 8 & 4, Oboe 8” Récit : Basson, Hautbois 8, Bourdon 8 
Choir or}, : c : i se e ae 

Great \ Flutes 8 & 4, Gemshorn 8 G. 0. : Flites 8 et 4, Salicional 8 
Pedat  : Flutes 8’ & 4’ Pédale : Bourdon 8, Flite 4 


Andante (¢ -50) 
A * 
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Note. For this piece we propose two different registra - Nota. Pour cette piéce,; nous proposons deux différentes 
tions, A and B. The organist may choose either. registrations A et B. Lorganiste choisira entre lune 
ou lautre. 
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Bourdon 8, Flutes 8 et 4, 
Octavin 2, Gambe 8, Hautbois et Trom- 
egere 


pette (si elle est claire et 1 


Récit (boite ouverte): 


St. Diap. 8, Violin Diap. 8, 
Flutes 8, 4, 2, Oboe, Cornet (if complete stv, 


Small Op. Diap. 8, Flutes 8 & 4, Ch. to Gt. 


Swell (box open): 


Great : 


Flaites 8, 4, Bourdon 8, Salicional 8, 


Posit. : 


Geigenprincipal 8, Flutes 8, 4 @ 2 (box open) 


46, 8° and perhaps Flute 4 


Choir : 


2 


Nazard 23 


Flates 8,4, Montre douce 8, Pos. accouplé 


Flates et Bourdons-46 et 8, 
Violoncelle 8, Flite 4 


G. O. 
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* La seule raison de ce doigté de Pédale est de per- 


advise this footing for the Pedal only because it permits 


* We 


mettre au pied droit de fermer rapidement la boite du 


Récit. 


the right foot to close rapidly the swell-box. 
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Swell : 
Great : 


Choir: 
Pedal: 


r) al 
r S 


Prelude and Fugue 


8’4° 2’ Reeds, mixtures 
16’8’ 4’ Reeds, mixtures 
Sw. and Ch. to Gt. 

8’4’ Sw. to Ch. 

43'8’ 4" with Reeds. 

Gt. Sw. Ch. to Ped. 
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off Gt. to Ped. 
otez tirasse G.O. 


in D major 


Reéecit : Fonds, anches, mixtures 8,4, 2 

Posit: : Fonds, anches, mixtures 8,4 
Récit accouple 

G.O. : Fonds,anches, mixtures 16,8,4 
Récit. et Pos. accouples 


Pédale: Fonds et anches 46, 8 
tirasses G.P.R. 
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Swell: 8’4’ 2’ Mixtures and Reeds. . Reéecit : Fonds, anches et mixtures 8, 4,2 
Great: 8’4’ 2’ Mixtures and Reeds. Posit. : Fonds, anches, mixtures 8, 4, 2, 
Sw. and Ch. to Gt. Récit ’ accouplé 
Choir: 8’ 4’ 2’ Sw. to Ch. G.O. : Fonds, anches, mixtures 8, 4,2, 
Pedal: 168’ 4’ Reeds 8’& 4’ Claviers accouples 
Gt. Sw. and Ch. to Ped. Pedale: Fonds 16,8, 4, anches 8, 4, 


tirasses G. ape (Ris 
Fugue 
(Allegro) (J = 100) 


JS ee es ee ee 
ate 
fT NY [iid lig@G@a igGa jaf a 


J ieee era oe en i ee ce ee alee Sos ee 
ee | |) | ee ae Se | 


aa = = 
ee ee ee oe rl 
mee | Fart eases wea od ee | @orera| | al @at FF @ | 


ATLL 
Ef. Wine 1.40.74 1.40.4 BoB 1mimny 1 
BAS) eee ee Ae Ge Aa a ee 
DS — Cam as Pp, ee 


28247 


94 


SS ae ae eee 
be Ak ek I euet ae he Dee Soe eer es AO | 
| @ee@ re” # 


Poe eee ge 
my hud Bud: 


etl Bee I  s Fe 


ma Ieee 


P| Ue gO ee eee ee 


‘a0 
might 

MY 

ee 


28247 


| 


2 eS Ler eee Oe ee ee ee 


Fat? 
b® OF 


Se COR. 1) a ee eee ee eee ee ed Pee es Seas Saas 


PAS eee eel Pe es ee SE Hs CI 


J 
< Bae 
78 2 


pS ora ~~ a i @ ad |"@&Y aia Ga 1 


———— ——_ 


| @ he 4 


a Og) 


— ae 
ae 


Ree eae be BOM SINCE eS Hee Ge PS he hae a er Pe 


—_——— 


—— 


SePG Ee re OS De ee Reg 
a 


A) la oa la Oa) 


a PS eae 
eS SE POSS) eh a ee 


222eEeT ae BS SS 
a __ 


Bis, Eh ea 
| @ be 4 
aw OF 


au 
| 


28247 


“) Ha ty 
Hl i i 
HEE st 
| : Mu 
Ht vt 
on ply “ai 
al +e maT / 
| f a 
i il 
ey |i 
it na TR il 
Hy Uh th 
ih Le ear! 1) 
|: | ul iT 
lik ih mit ith 
1 ih an il 
“Wt | Ht 
| an : il a th 
Hi Ih [ i rT 
i th 
Wh ‘W 
H a {Hi 
rH Ut it 
in i i 
rh | 
' | 
Ee 
me BG | 
| By 
a) : 
I | t 
| Niet uv 
a sass Al 
Se AL aN an 


28247 


Ta) i 
i i mW 
<i 
| | i eee 
I" p| TI a 
"i 
WaT! 
Mt 
waa TT rT 
Bag | oT ‘ine 
cht “al 34 i 
TL | hy ae 
ES cul Le 
Be <Iite | 
[i il Ae 
4 ag Th 
LL ana <1 
AY AL 
TH Ss : Ts 1h 
[| BI) i fal nit 
i, | ik sf Arent 
+1 3 q ni Un 
|| i AR |] 
ie cea i } rT 
me H)- My om fy 
al A\ at il a ; al 
1 At I i | 
a ie ‘CO Ble Ne 
i ils of : 
A yO Os YO 
mips ol oe LT AN hy LT its Ba iy 
Me GN A ; A Nee NBN 


28247 


Pt =e 


| h Oe 


teas IVa le la. (4 
et a ney bf Bf 


hay" 


Sw. 


{| ai! all 
ai pa 
M 
THR | 
Bak \ 
Th\ rh 
| i 
i 
Fil. 
re 
ihteeeae IE ri 
ws ES : 
li HK : 
i 
1 ah 
aller rt 
ery fs iN 
ay us | 
a SY) | 
Hs iit 
b) : (Ss 
|| <4 i 
A 
| rh 
A ih 
i i 
| | 
Wr i 
aE . ri y 
IN ih NY 
wee SN ee aN ee 


28247 


96 


i 
ts 
¥ 
FE | a 
eth SA 
Kya / IT a 
alt a OS® 
cll Rah || ae 
tes 
NH Ui j-raecaes 2d 
aaa wo ‘ 
UL SBR IL 
may Sas 
“Gal Iaibe Oy 
ie Ht? =2 
an nL 
al TT 
a {HES 
(a 
til Le Lite 
Mal ak 
at rs 
C CL 
Jan | tt] 
sa Te a 
ial | +i Hh 
al iit 
mi Le 
Ht ii 
Q a | l 
au ail | 
5 Wi nae 
" | ie Te 
a TH ith. 
a | | . 4H : 
Af of | H 
f ; ! 
= BR " : 
ise _BNI igh GN THY y 


28247 


97 


Po ae A EY The A be 


BEL OT ERT LPS 7 
REST ° Lae a 
aE ars v 


Eo BRe 
he mr 


SR i FY Weer "R07 mee 


ass? 1d Py 


« 

= 
2 
« 
= 


Faw 
|@° 4 
ad 


6 
RG ees ee ee 
Me VN EES 
Cee ee a 
_ 
—— i —— 
oP Es 
Tee a ee 
Li a ee a ae 
2 a see: 
CGS ael Fila eee ee a WR 
H fa 
fpsemrltir chat SS TR eee EE Ea 
CS ee Se EE Se ES OE 
a ESN EEN a RS 
ak OE Se ee a es 
WEARER eae Sea 


| 
. i 
| 
ae 
| a | 
H LE 
| is 
fi Ty 
il 1 
; re 
il im 
Dig 
il atti 
SHH iia aa 
Es 
le fect : 
iH uu 


7 Ee 


USN EASES OD ES et ee ee ee a 


Gi 5 key SPS SS ee A ll 
ee Ce 


EEE Se nee aT 1 ee ee 1h 


6 


BAM Ce Pat PS SES ee: ED 
Rh EES ee eae er ene 
i AE. 1) ae 
o -  | 
O @ om V1 OE. ee 


rau 
ina OF 
a 


[| 


al me ee 
4-4" 


a 


INCE 0 Bean ee ees ee Pe 


@ ce" a Ve ee eee 
ACS Le 
(Eek SERRE « 


| 


28247 


BAL! I ; mead 22 | - 83 oe 
Hy igs KR UF Me] (Uh 
HIN Ne iy Lan Sth haere ed esa 
| rit. i aa On | (aa 
: Hill l Mt g: Ey) | 
- ‘ : o | 
ml) a4 | he i 
| TH nT : A! 
i ; ty wi rm “ : 
i HH i 
wile waa + | i al ‘ 
RIT Tk Ht re 
& i All| | 
Ri a a 
=| ee : 
EB dl B 
Lt Hi f h thi 
nl RP | ith lila ii 
| 4 4 | | am { A 
19) yes i mn i 
enn tS | i 
i aos eee Ith. | ih iI 
a se ail Th pak 
tai ad | & AR) Me 
si Ot ik Ty oak 
=H E | | & Il 
of id oe ou KL IE 
Hall Fs ge “fw 
aa || ite ‘i 4 “a ; 
fil i Hi. Mt 
, Min HA mt a 
| Sa 5 Ls st 
} m | HES iT 
il il i I lh 
Howe OG nee HU 
aii] 12 eae | ms ah Mt e > TU Nee 
hee NBN Nes He FA a) | Ne Nee A 


28247 


99 


TTT 
ee ies is | 
fata) 
| [ i ll MT i I 
rea | | Hi. I ali 
ui a TT BL 
| i | | a | | Th 
| & i. a | he | 
A sl | i OT Ht rt is 
| | TT Ls) | Hi. ( {TS i. BL 
| aaRE a HS | HH, We h Nal | 
ro ch Ag | “il 
An #4 A il & ie it Ie 
ek ad in HHA | oe Hee 
rei | ai my (Ih E i be ri Ti 
Se Ha OS i | eth B 
| LH 
Bi | ii | A om [ 
rel S olf Fad Li 18) ‘i (i ak 
nine 3 Th |. ti. B | ii i iW He 
g | Wet Hi i. iu (mia LS 
ih ae ifs i | & ae. 
Hy, ERC TES a 
Halpeeee a is rs me (II 
<Sth a is rl is i hina tN 
as | & Tt) i 
rn eq H eee te ie 
| <gsh < aK a LP an my ic 
; \ Ht aE LS Hh 1m Te) 7 
| < he ita We | 00K, ik. Hh I | 
A il HH a, Mi 7 ti . Ht i 
| = | ha 
TH THE ih | HK, 4 \Gh 
ae R al 4 _? i 
ike it I : Th th imi a 
Hin) HH th iy Lf | me 
? Il “He |e Us I | 1a 
re i| 1| 8 \@. Hil. il i; @ | aa 
i Si ae ae i ott 6B H 
L E , . ri aia os 44 
| ee. 4 LR. | a ii i dl ‘ NE (| 
|b ul | pa | HEL H : Raga mil aN Ny if | 
at lh No AL Ae He 
Te Say ‘ Ne ah 
- Fi | wy) ia 
Hap Ul Bi “N Baza 
Hee 2h 
PH A on 
THY < 


| 
: 


sere 


28247 


400 


qT i ih 
ait Hh “a | 
11! eee ci 
c BEE ll an 
so ; um 
vt a | wll 
| me sit! 
} TTR a 
td Ho Mal 
Mal 1a “HA 
Mt He elt 
‘a BERL, ! PPh 
4H RF = (Ke 
mye Maes 
ey ih 2 || t al Jou 
WOES 3 HH 
“Hi \ nat : Sth 
vie a lil : OH 
NR TF “e Hl : 
| ns oo A ‘ 
Mh tine Le T Ht a 
im (ES lee re i] a 
“al ry 3 | = 
ia a cP a 2 
Bi | hd ath ae maT! ES 
pnt | 1 ull Ay ec a 
a ol tlh 
ai, rH pi: sai ‘ll 
a. re) a a 
AY it i 
m/e | lll 4 1 ! 
rel TTT Wa | 
ret Te mm YC 3 : 
nL F tr. if 
Ta TS ) 
[et Sy 
i th : | i 
“ii * 
10 LN P 
Tt lf | it uf 
i Sp | ell EN ell sil : 
Nie SN iN a N A ch N 


28247 


4104 


aa 
i 
i 
rH 
mL 
(Ae ke 
Hes 
: ill 
te 
W| 
PP 


PSs PoP Es ae 


eet) 


Au 


AU 
ei re Pa 


A 


A 
as —— — 
E745: 6 een oe a ee 


A 
A 


UA 


° 
Py 
= 
« 


KEES ISG Le Rea ee 


| @ ¥° 4 
Be OF 


A 


| a oO 


SSS Oe 14 41 a A 


U 


rt 


A 
A 


U 


A 


Y, Ur: Len ES i Se 
ed LP:  — — — oo — —_ —_ 


28247 


402 


Prelude and Fugue in G major 
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Fonds et anches 8, 4, 2, 


Récit : 


Swell : 


8, 4, 2, Mixtures and Reeds 8, 4 


(box open) 


Mixtures (boite ouverte) 
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Combination I 
Manuals coupled: Full without 16° 
Pedal: Foundation stops 327, 16, 8’, 
no Ped. Reeds, no Ped. couplers 


Combination IT 


Swell: Open Diap. 8, St. Diap. 8’, Récit : Fonds 8, Flite 4, Anches 8, 4 et plein jeu 
Flutes 8 & 4 (box open) Posit. : Bourdon 8, Flite 8, Salicional 8, 
Great: Open Diap. 8, Flutes 8; Moftitre 8, Anches, Mixtures 
: pire Pe, tO pie ap G..0. : Bourdon 8, Flute 8,'Montre 8 
Choir: Open Diap. 8, Dulciana 8, Flutes 8 & 4 Anches, Mixtures 


(box open), Sw. to Ch. 


Pedal: Open Diap. 16, Bourdon 16, 
Flute 8, Violoncello 8” 


(Moderato) (#) ; 66) 
Aw 


Pédale: Soubasse 46, Flute 16, Bourdon 8, 
Flate 8, Violoncelle 8, Anches 46, 8, 4 


sforzando or cresc. pedal on 
‘and Combination I 


off sforz. or cresc. 
pedal 
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Little Fugue in G minor 


: Fonds 8 et 4, Mixture (boite ouverte) 


Réecit 


8, 4, Mixture (box open) 


Swell: 


Posit. : 


Fonds 8 et 4. Reécit accouplé 


Flutes 8, 4, Open Diap. 8, Sw. & Ch. to Gt. 
8, 4. Sw. to Ch. 


Great: 


Choir: 


Fonds 8. Claviers réunis 


O. 
Pédale: 


G. 


16’, 8°. Sw., Gt. & Ch. to Ped. 


Fonds 46 et 8, Tirasses G.P. R. 


Pedal: 


(Allegro non troppo) (¢ = 66) 
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